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Abstract

This paper discusses one passage from William Blake's Milton, plate 18[20], lines 26-51. In this passage, Orc, a
mythical character, playsin some way arole asthe mirror-image of Shadowy Femae, who stands for Orc’s counterpart or
spouse, and induces Satanic failure of salf-righteousness and scientific biases asis described in lines 1-25 of the same plate.
Plate 18[20] depictsthe dark side of salf-consciousness aong with the aliteration of letter “c” ([k]) and “g.” The metaphoric
usage of “Clothing” found in the first half of the plate continuesin the latter half but the stressis gradually put more on
“Couch” in the passage.
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C
Cor heart (anagram)
[ ] Garment (God)
CIK]
26 25
“Oloveliest” “Qr “Qr

39
(Song of Los, 3:21

Orc answered. Take not the Human Form O loveliest.  Teke not
Terror uponthee!  Behold how | am & tremble lest thou dso
Consume in my Consummation; but thou maist take aForm
Female & lovely, that cannot consume in Mans consummation
Wherefore dost thou Create & Weave this Satan for a Covering[ 7]
When thou attemptest to put on the Human Form, my wrath
Burnsto the top of heaven againgt thee in Jealousy & Fear.
Then | rend thee asunder, then | howl over thy clay & ashes
When wilt thou put on the Female Form asin times of old
With aGarment of Pity & Compassion like the Garment of God
His garments are long sufferings for the Children of Men
Jerusalem is his Garment & not thy Covering Cherub O lovely
Shadow of my delight who wanderest seeking for the prey.
[Milton, plate 18[20], lines 26-38]
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(Councilors) (Kings) (Clothing)
(Consummeation)
(Consume)
(Form Female) K
(Create) (Satan for a Covering)
9 (Form) “Form”
(Fear) over Cover
over
(render)
(clay) (consume) (ashes)
(Garment) (God)
(the Garment of God) (aGarment of Pity and Compassion)
(Pity)
Ch (Children of Men) (Covering Cherub)
(the Garment
of God) (sufferings)
Sh (Shadow)

So spoke Orc when Octhoon & Leuthahoverd over his Couch
Of firein interchange of Beauty & Perfection in the darkness
Opening interiorly into Jerusalem & Babylon shining glorious
In the Shadowy Femaesbosom.  Jealous her darkness grew:
Howlingsfilld al the desolate placesin accusations of Sin

In Female beauty shining in the unformed void & Orcinvan

Streatch’d out his hands of fire, & wooed: they triumph in hispain

[Milton, 18[20]: 39-45]
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(Beauty and Perfection)
(Couch) 15[17] 816
(Clothing)
(jealousy)
(how!) (howlings)
(assucasions of Sin)
24 (repentance for sin)

Thus darkend the Shadowy Female tenfold & Orc in tenfold
Glowd on hisrocky Couch against the darkness: loud thunders
Told of the enormous conflict].] Earthquake beneath: around;
Rent the Immortal Females, limb from limb & joint from joint
And moved the fast foundations of the Earth to wake the Dead
[Milton, 18[20]: 46-50]
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Clothing Vegetation
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(Rocky Form)

Urizen emerged from his Rocky Form & from his Snows,
[Milton, 18[20]: 51]
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( 17119 1 )
“ — 18 20 — Satanic Failure Conceived
by shadowy Female: Blake's Milton, Plate 18[20] 53 2003 16 3
pp.35—40
Garment(s) Clothing Garments God
Ex.“... OLamb/ of God clothed in Luvahs garments ..."( 318 The
Four Zoas, The Night Second page 27 11 1.10, K282 FZ2 100).
“consume’
19 (6. intr. c. To burn away, become burned to ashes. Also fig. with zeal,
fever, etc. OED, second edition)
Milton 3:41ff — — 1
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“In Great Eternity, every particular Form gives forth or
Emanates / Its own peculiar Light, & the Form is the Divine Vision / And the Light is his Garment Thisis Jerusdem in
every Man/ A Tent & Tabernacle of Mutual Forgiveness Mae & Female Clothings. / and Jerusalem is cdled Liberty
among the children of Albion” (Jerusalem, 54:1-5)
— — 3 “pity’

41 1991 4  ppd9-5s5

“And the Male gives a Time & Revolution to her Space” (Jerusalem, 69:23)

“They saw his[Milton's] Shadow vegetated uncerneath the Couch/ Of death .../ .../ ...as One sleeping on
a couch / Of gold; ...” (Milton, 15[17]:9-13)
Tristanne Connoly, William Blake and the Body (London: Palgrave/Macmillan, 2002), p. 90.
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